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Perfect Young Ladies from The Boy Friend at Immaculata High School, Chicago, directed by Anna Helen Reuter. 
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Tribute to Cornell University. .. 



























_ — ... for Creating the Unique 


ALICE STATLER AUDITORIUM 


Unique in conception, unmatched in facilities, these 
buildings cleverly combine a complete theatre within 
a model hotel. As a training ground for students, 
majoring in hotel management and administration, 
full opportunity is provided to put theory into 
practice. 

Kliegl lighting and controls are used throughout 
the Statler Auditorium. The stage dimming system is 
KLIEGTRONIC® Type, (fully electronic) coupled 
with a SAFPATCH® (automatic cold patch) circuit 
selector system. Auditorium dimmers are both fluor- 
escent and incandescent, of the motor-driven auto- 
transformer type. 











6 ae Wiring devices and stage and auditorium fixtures 
Representative cubical of Kliegtronic such as Klieglights, Fresnels, Flood and Strip 
Dimmer Bank with six 2.5 KW dimming cir- Lights, Regressed Lens Downlights etc. were speci- 


RS HE SPSS. fied by architects and consultants to provide the 


most modern equipment available. 


Ciighting ) EDUCATIONAL THEATRE DIVISION 


LIEGL BROS. 


UNIVERSAL ELECTRIC STAGE LIGHTING Co.. INC. 





For full information 
on the complete line 
of Kliegl Lighting | 
Equipment, send for | 
Catalog T-61 Kliegl 


321 W. SOth ST., NEW YORK 19, N.Y. Theatrical Lighting. 





ORIGINATORS AND MANUFACTURERS OF KLIEGLIGHTS 














From the Presidents Desk... 


During March I attended the West Central Regional 
Convention at St. Louis, Missouri. Under the Chairmanship 
of Mrs. John Lough, the pregrams were rich in content and 
variety. In addition to the productions and demonstrations 
there were constructive mectings of the directors under the 
Chairmanship of Sister Agnes Virginia, $.C.L. and of the 
Fraternity under the Chairmanship of Father Robert John- 
ston, S.J. Attendance at these meetings renewed my long- 
standing admiration of West Central as one of our most 
consistently and productive centers of NCTC activity. 


THE FRATERNITY 

At the joint meeting of the college moderators and the 
college students who are charter members of the Fraternity, 
it was evident that much spadework has been done toward 
creating the structure of an honor society that would be 
firmly organized and more representative of the national 
college scene than has been possible in these first two years 
of its beginning. 

All of the present officers will be graduating in June. 
Until they become active alumni, that is to say, active pro- 
moters of the ideals of NCTC in either the educational or 
professional theatre, these graduating students will not be 
equipped for the government of the Fraternity. Hence, it 
was decided that until such time as the Fraternity has a 
sufficiently large active alumni, the government of the Fra- 
ternity will be entrusted to a Committee of College Mod- 
erators under the Chairmanship of the National Moderator 
appointed by the Executive Board, namely, Father John- 
ston, S.J. The retiring student officers, however, will also 
serve on this committee which can very well be described as 
a proviso government. 

Until the meeting of the Executive Board in June, this 
Committee of Fraternity Moderators will serve as an ad hox 
Committee with the duty of submitting a full report to- 
gether with recommendations for the future conduct and 
expansion of the Fraternity and the draft of a By-Law 
which will be included in the revised draft of the Consti- 
tutions. After the June Board meeting, a standing Com 
mittee of Moderators will be appointed. 

One of the problems which this Committee has been 
requested to study is the matter of finding some way to 
provide opportunities for membership on the part of those 
colleges (mostly eastern) which do not have drama depart- 
ments. A plan to overcome this difficulty without lowering 
Fraternity standards must be formulated. 

Until the report of the ad hoc Committee has been 
studied and acted upon by the Executive Board in June, 
there will be no further creating of new chapters of the 
Fraternity. Meanwhile, in those colleges in which the char- 
ter members are matriculating permission has been granted 
for the formation of chapters in order to safeguard the con- 


tinuance of the Fraternity during this period of reorgani 
zation. 

Although I am aware of the criticism which has been 
levelled at the Fraternity, i wish to go on record as approv- 
ing its aims and objectives and as commending the work 
which has already been done. Beginnings are always dith- 
cult, and I have full confidence that as a result of the steps 
which have been taken, the Executive Board in June will be 
able to outline a vigorous Fraternity program which will 
go into effect with the resumption of scholastic activity next 
fall. 


THE LIVING ENDOW MENT 

The cooperation of the membership in NCTC projects 
has been so gratifying this year that I am perhaps doubly 
disappointed that the initial fervor for the idea of the Liv 
ing Endowment so quickly cooled. On the basis of initial 
enthusiasm we went ahead and planned the Workshop. As 
yet however, not even one third of the Endowment has 
been realized. Surely more than 10% of the membership 1s 
interested in the promotion of Catholic playwrighting. In 
meeting this greatest single need of Catholic theatre to 
whom else can we turn than to those who know what Cath 


olic theatre means. 


Faithfully in the Savior, 


Tete Sader 8.04. 


APPOINTMENTS 
Edgar Kloten, Managing Editor of CRITIQUE. Mr 


Kloten, theatre director at the University of Hartford, has 
long been associated with NCTC publications. He will 
henceforth be authorized to solicit advertising for CRI 
TIQUE. 

Sister M. La Verne, O.S.F., Contact-Placement Editor 
for CRITIQUE. 

Rev. Lawrence Grifhn, O.M.1., of Bishop Fallon High 
School, Buffalo, N. Y.—Chairman of the newly created 
Buffalo Unit. 

Sister Felice, C.S.J., College of St. Theresa, Kansas 
City, Mo. Chairman of the Children’s Theatre Committee 
Anyone interested in serving on this Committee should 
contact Sister directly. 

Committee of Fraternity Moderators (ad hoc): Rev 
Robert Johnston, S.J., Chairman: Sister M. Jeannelle, 
B.V.M., Mundelein College, Chicago; Miss Carmelita 
Schmelig, Fontbonne College, St. Louis; Sister Marita, S.L., 
Webster College, St. Louis; Sister M. Olive, S.P., St. Mary 
of-the-Woods College, Indiana; Sister M. Xavier, B.V.M., 
Clarke College, Dubuque. 
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NEWS NOTES 
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Community 

Mobile Theatre Guild — The Importance of Being 
Earnest, April 9, 10, 11, 12; The Little World of Don 
Camillo, May 8, 9, 10 and 11; summer plans, a musical, an 
original, Shakespeare 

Philopatrian Theatre Guild, Philadelphia—The Desk 
Set, April i» ow 

Catholic Theatre of Rochester—Winterset, May 2, 3, 4. 

Catholic Theatre Guild of Indianapolis—The Marriage 


Pr¢ posal. 


College 

Ursuline College of Arts, London, Canada — Xingu 
directed by Mother Corona; A Sleep of Prisoners directed 
by Kenneth LeMaire. 

Mercy College, Detroit—-The Merry Widow, May 
, a 

Maryville College of the Sacred Heart, St. Louts The 
Heiress, April 26. 27. 

Incarnate Word College, San Antonio, Texas — The 
Upper Room, March 26; The Most Important One in 
Theatre by Peggy Sadler, March 15, took first place plaque 
at Forensic Tournament, Houston. (The twenty minute 
drama places the burden of the type of theatre being pro- 
duced on the “Audience” itself. The “Searcher” appeals to 
the Audience to join NCTC which will afford the strength 
and judgment to choose good, worthwhile plays.) 


High School 

St. Joseph Academy, Des Moines--The Big Wheel, 
new musical by Dan Ruslander and George Herman, April 
26 through May 2. (Story concerns a mid-western girls’ 
college that hires an affected New York director for their 
drama department. When the nuns realize how ‘phoney’ 
she is (her first production runs seven hours and is called 
“The Awfully Long Road Into Oblivion”), they try to 
break her contract, fail, and the students themselves take 
over.) 

Benilde High School, St. Louis Park, Minn.—The De- 
tective Story, March 16, 17, Brother Harold Andrew, di- 
rector. 

St. Agnes High School. Rochester, N. Y.—The Bam- 
boo Cross, April 16. 

De La Salle, High School, Minneapolis—You Can't 
Take It With You, April 27, 28, Brother Hyacinth Paul, 
director. 

St. John High School, Little Chute, Wis.—Mississippi 
Melody, musical, April 26, 27, 29. 

Providence High School, Chicago—The Song of Ber- 


nadette, March 14, 15, 16, 18, Therese Marie Cuny, di- 


rector. 
St. Thomas High School, Houston, Texas—The Billion 
Dollar Saint, May 1, Rev. Walter Scott, C.S.B., director. 








Scene from "The Passion of the Savior" presented during 
the Lenten season by Mother of the Savior Seminary, 
Blackwood, N. J. 
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Musicals for High Schools 
and Colleges 
by GEORGE HERMAN, Clarke College 
LUTE SONG by Tao-Kong-Kia 


This musical has a theme concerning marital fidelity 
which makes it ideal for Catholic institutions. The melodies 
are simple, accompaniment could be limited to one or two in- 
struments. The staging could be simple oriental screens. 


BRIGADOON 4y Lerner and Lowe 

The theme of this musical is almost an allegorical one of 
obtaining salvation (Brigadoon) by denouncing the material- 
istic world and seeking this salvation through love. The scenery 
may be opulent and the dancing complicated, but it is worth 
doing if your budget permits. 


SING OUT, SWEET LAND }y Kerr 

A simple musical to produce with melodies based on folk 
songs. Although it has a “book,” the episodic nature of this 
work suggests a musical revue. A historical theme. 


OKLAHOMA! by Rodgers and Hammerstein Il 

This musical can be produced inexpensively if imagination 
is used. The music itself is not complicated and very familiar. 
Costuming is simple since nearly every teenager today has jeans 
and flannel shirts; and the dancing can be based on square 
dance motifs—with the exception of the ballet “Laurie Makes 
Up Her Mind” which can almost be danced-pantomimed 


[ Some of the 
BROADWAY & TV SHOWS 


Costumed by BROOKS 





Auntie Mame, Back to Methusalah, Polly Bergen Show, 
Firestone, Guys & Dolls, Hit Parade, Kraft, Long Day's 
Journey, Look Homeward Angel, Lute Song, Much 
Ado About Nothing, Oh Captain, Oklahoma, Patti 
Page Show, Plain & Fancy, Rope Dancers, Say Darling, 
Show Boat, Ed Sullivan Show, The Bells Are Ringing, 
The King & |, The Lark, The Music Man, Time Remem- 
bered, West Sire Story and thousands of others. 


It's more than likely that we made the costumes orig- 
inally for the plays you will produce. 

You may use the same quality costumes at moderate 
rental charges. Write us today for Costume Plots of 
your plays, and our estimate! 


BROOKS 
COSTUME Co. 
3 West 6lst Street, New York 23, N. Y. 








* * 





THE BOY FRIEND dy Wilson 

This musical is fool-proof. A satire on the musical of the 
twenties, it has a small cast (no more than 15), very simple 
music, dances based on the Charleston era which nearly every 


one can do, and frankly theatrical scenery 


DOWN IN THE VALLEY by Weill and Sundgaard 

A simple, short, near-operatic musical which calls for a 
“Greek chorus.’ Easily mounted, it requires little scenery or 
costuming; and the score is adapted from familiar American 
folk songs. The dancing is based on square dance and waltz 


variations. Inexpensive. 


FINIAN’S RAINBOW 4) Harburg, Saidy and Arlen 
The theme is racial prejudice and the score is lively. It 
requires some trimming and imaginative staging; but it's 


‘message’ is worth saying 


LEND AN EAR >4y Gaynor 

This is a musical revue, but it is the best of the lot. The 
score is easy and the scenery and costumes are modern and 
easily obtainable. The sketches are bright, and the dancing rx 


quires only one or two good ‘soloists 


PETER PAN }by Leigh, Styne, Charlap, 
and Comden and Green 

Charming and imaginative. The “flying” apparatus may 
challenge the producer; but I have heard several teachers say 
they have devised methods that would work. The score is bril 
liant and relatively simple; and the dancing can easily be no 


more than synchronized movement to music and pantomime 








THAT'S THE SPIRIT—Dr. Satin conjures up the future Presi- 
dential image of would-be candidate George Bancroft to 
the melody of "A Benevolent Tyrant" in this scene from 
“That's The Spirit" by George Herman which had its pre- 
miere performance at Clarke College, Dubuque in the fall 
of 1955. In this musical, Dr. Satin as a female devil offers 
the United States presidency to candidate Bancroft if he'll 
sell her his soul. 
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CONFERENCE ACTIVITIES 


NINTH ANNUAL SPOKANE PLAY FESTIVAL 
at Holy Names College, March 14, 15, Sister Matilda Mary, 
S.N.J.M., festival chairman. Productions included Pride 
and Prejudice, St. Joseph Academy, Sprague, Wash.; Six 
Who Pass While The Lentils Boil, Marycliff High School, 
Spokane; Twelve Angry Men (Act III), Blanchet High 
School, Seattle; Finders Keepers, Our Lady of Lourdes 
Academy, Wallace, Idaho; Wizard of Oz, The Romancers 
(Act I), Holy Names Academy, Spokane; Prelude To 
Glory, Holy Names Academy, Spokane 

Critic-judge was Carl Markgraf, head of Speech and 
Drama at Marylhurst College 

FIFTH ANNUAL WEST VIRGINIA DRAMA FES- 
TIVAL at Notre Dame High School, Clarksburg, W. Va., 
March 14, 15, Sister Anne Regina, S.S.J., Ohio Valley Unit 
chairman. Most Rev. Thomas J. McDonnell, Coadjutor 
Bishop of Whecling opened the festival and attended all 
sessions. Productions included Anti-Clockwise, St. Francis 
de Sales High School, Morgantown, W. Va.; Submerged, 
Central Catholic High School, Wheeling, W. Va.; Idols, 
Notre Dame High School, Clarksburg, W. Va.; Minor Mir- 
acle, St. Anthony's High School, Follansbee, W. Va.; Hour 
of Honor, St. Peter's High School, Fairmont, W. Va.; 
Shock of His Life, Parkersburg Catholic High School, Park- 
ersburg, W. Va.; The Woman in the Freight Car, St. Joseph 
Academy, Wheeling, W. Va.; High Window, St. Joseph 
High School, Huntington, W. Va.; Gray Bread, Bishop 
Donahue High School, McMechen, W. Va.; Spider's Web, 
Charleston Catholic High School, Charleston, W. Va. 

Critic-judge was Robert Smett, vice president of 
N.C.T.€ 

SIXTH ANNUAL INDIANA PLAY FESTIVAL at 
Marian Memorial Auditorium, St. John’s Parochial Center, 
Whiting, Ind., March 15, 16, Rev. Joseph Lazur, C.PP.S., 
festival chairman. Productions included: Darkness and 
Devils from ‘King Lear,’ St. Mary's College, Notre Dame; 
Progeny of Learning, St. Mary-of-the-Woods, Terre Haute; 
The Marriage Proposal, Marian Theatre Guild, Whiting; 
Twelve Angry Men, Notre Dame University. The Come- 
dian (Act I), Catholic Theatre Guild, Evansville; Sup- 
pressed Desires, Marian College, Indianapolis; The Last of 
My Solid Gold Watches, St. Joseph’s College, Rensselaer; 
Ile, Theatre Guild, Inc., Indianapolis. 

Guests were Bishop Grutka, Mayors Mary Bercik and 
Edward Dowling. Critic-judge was John E. Fitzgerald, 
drama editor of “Our Sunday Visitor.” 

THIRD ANNUAL ROCHESTER DRAMA CLINIC 
at St. Agnes High School, Rochester, N. Y., March 1, Sister 
M. Evelyn, S.S.J., festival chairman. Productions included: 
The Ugly Duckling, Junior Catholic Theatre Guild, Mrs. 
McThing, Notre Dame High School, Elmira; The Worthy 











* 





WAU : a 
PLAY WINNERS—Award winners in the Ninth Annual 
Spokane Play Festival for Catholic high schools were Sue 
Bowman (left), Holy Names Academy; Ann McKay, Holy 
Names Academy; Denise Bogle, Marycliff High School. Not 
shown is Pat Kirk, Blanchet High School. 


M. Pierre Patelin, Catholic Theatre of Rochester; Anna 
and the King of Siam, Nazareth College; Carousel, Music 
Theatre of Rochester. 

Critic-judge was Virginia Bradley Keefe, Catholic 
University of America. 

FIRST ANNUAL FORT WORTH DRAMA CLINIC 
at Our Lady of Victory Academy, Fort Worth, Texas, 
March 15, Sister Marie Therese, $.S.M., chairman. Activi- 
ties included: Demonstrations in Directing, William Ger- 
ber, Ft. Worth Community Theatre, with scenes from 
Taming of the Shrew and a modern play; Make-up demon- 
stration and filmstrip; Stage Lighting, Philip Wugant, pro- 
duction manager, WBAP-TV;; Interpretation of Lines, Sis- 
ter Marie Therese. 

FIRST ANNUAL HOUSTON PLAY FESTIVAL at 
St. Pius X High School, Houston, Texas, March 15, Rev. 
Walter Scott, C.S.B., chairman. Productions included: 


(Continued on next page.) 
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REGIONAL CONVENTION 
IN ST. LOUIS 


The 1958 Biennial West Central Regional Convention in 
St. Louis, Missouri, on March 14 and 15 at Maryville College 
offered a full program of varied activity, under the chairman- 
ship of Mrs. John W. Lough. 

Five plays from units throughout the five states were 
presented and evaluated: The Taming of the Shrew, a western- 
style cutting under the direction of Regional Chairman Sister 
Agnes Virginia, C.S.L., of Kansas City, Missouri; Suppressed 
Desires, under the direction of Sister Mary Phyllis, Ad.PP. S., 
David City, Nebraska; “The Nose Scene” from Cyrano de 
Bergerac, Sister Ann Cecile, C.S.]., of Dodge City, Kansas; 
Rope, Mr. Edward J. Herson, S.J., of St. Louis, Missouri; and 
The Romancers, Sister Mary Germaine, O.S.B., Tulsa, Okla- 
homa. 

A special feature of the convention was the Choral Speak- 
ing Reader's Theatre Clinic conducted by Doctor Charlotte 
Lee, Northwestern University. Expert advice and helpful sug- 
gestions were offered by this authority in the field of interpre- 
tation, author of Oral Interpretation. Twelve groups partici- 
pated in the clinic, and the entire convention heard the sum 
mary remarks and lecture demonstration by Doctor Lee on the 
second day of the event 

Attention was also given to the place of dance in drama 
with a dance demonstration of a student-directed scene from 
“The Lost Kiss.’ Students from Central Catholic High in 
Oklahoma City, Oklahoma, supervised by Sister Roberta, 
O.S.U., interpreted through music and dance this Pierrot and 
Pierrette fantasy. 

A technical demonstration of scenery and lighting was 
given by Mr. Wallace P. Smith, Director of Auditorium Ac- 
tivities at the Evanston Township High School, and Chairman 
of the Secondary School Project of A.E.T.A. 

The importance of television was focused upon in the 





T.V. demonstration featuring Lee Cavanagh, noted St. Louis 
radio and television M.C., Reverend F. |. Matthews, Director 
of the Radio and Television Apostolate for the Archdiocese of 
St. Louis, and Mrs. John G. Walsh, director of the Quizz a 
Catholic show. Four students took the places usually filled by 
adult panelists and chalked up three wins on the tagics sub 
mitted by those present. 

The climax of the second day's offering was St. Joseph's 
Academy's presentation of the ballet, “The Small House of 
Uncle Thomas,” from The King and 1, under the direction of 
Sisters Madeleine Sophie and Mary Charity, C.S.] 

Highlight of the convention banquet was the masterful 
address given by National President, Reverend Gabriel Staple 
ton, $.D.S., whose message centered around the slogan, ‘Take 
your place in an age of space,’ and called for members to be 
“flame in the firebrand of the Savior. This ts the chief joy and 
benefit of Conference membership, and this is our vital con 
tribution to human welfare as we take our place in the age of 
space.” Father Matthews as toastmaster displayed his inimi 
table gift of story-telling and top flight jokemaking with an 


Irish wit and warmth that any professional comedian might 


envy 


CONFERENCE ACTIVITIES 
(¢ niinued i y} [ ive f j 


Thread O' Scarlet. St. Thomas High School: The Boor, St 
Pius X High School; Once In A Blue Moon, Mt. Carmel 
High School; Three On A Bench, St. Anthony High 
School, Beaumont; Undertow, Incarnate Word High 
School; Beauty and the Beef (Act II), Bishop Byrne High 
School, Port Arthur: Scene from The Mad Woman of 
Chaillot, St. Agnes Academy 


Critic-judge was Dr. Stanley K. Hamilton, University 


of Houston 


AT WEST CENTRAL CONVENTION—{(from left) Sister M. Jeanine, B.V.M., St. Louis Unit chairman; Sister Agnes Virginia, 
S.C.L., West Central regional chairman; Rev. Gabriel Stapleton, S.D.S., N.C.T.C. president; Rev. Robert A. Johnston, S.J., 
N.C.T.C. executive board member; Rev. Francis J. Matthews, St. Louis director of the Radio and Television Apostolate; Mrs. 


John W. Lough, convention chairman; Sister M. Jean, R.S.M. and Sister Marita, S.L. 
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SO YOU'VE DECIDED 


by Noreen Carey, Director, Music Theatre of Rochester 


Nobody is quite sure why—maybe you're not either—but somehow you find everyone is getting excited about the 
fact that there’s a musical on the yearly schedule. Maybe it’s pressure from your students, or a desire to “do something 
different this year,’ or someone new in the Music Department who could handle the chorus. Whatever the reason, 
you're about to enter on one of the most exhaustingly thrilling experiences of your dramatic career! 


First, of course, comes the matter of selection. There are 
several shows in the catalogues at present, which, with minor 
editing, are delightful to watch and exciting to direct. High 
on the list are "The Boy Friend,” ‘Peter Pan,” “Finian’s Rain- 
bow’ and ‘Lute Song.’ Or what about Rodgers and Hammer- 
stein’s “Carousel” or “King and I,” the fancifully-costumed 
‘Brigadoon” or “High Button Shoes,” the fast-paced ‘Plain 
and Fancy,’ or the revue, “Lend an Ear?” 

As soon as one decides on a Broadway show, up comes the 
important question of finances. But before you discard one of 
these on that basis, why not check royalties? They are not so 
high for educational institutions as they are for professional 
or semi-professional groups. They are based on the size of your 
auditorium, the number of performances, and the price of 
tickets, so your costs may not even be the same as your neigh- 
bor school's 

There is another important consideration. Not only will 
the large cast insure a greater number of “family” tickets, but 
the publicity value of a ‘‘name’’ show is great box office appeal. 
It might be a way of getting audiences into your school that 
would never come for a drama. 

Now that you've pic ked the show, and it has been duly 
approved by the powers-that-be, it’s time to pick your staff. 
One director is not only sufficient, but necessary. And this di- 
rector must be a complete dictator, for particularly in a musi- 
cal, there are so many departments to meld into one show that 
only one person can possibly see the whole, and decide where 
each important segment fits into the special pattern. 

Under the director are the music director and the chore- 
ographer. The music director not only teaches the chorus num- 
bers and assists the leads in solos and duets, but conducts the 
performance. This is absolutely essential for any muical! No 
matter how well-trained your chorus is, or how much experi- 
ence your leading characters have had, the inevitable outcome 
of a non-conducted musical is sloppiness! This has been proven 
time after time in amateur and school productions. 

The job of choreographer assumes more or less impor- 
tance according to your own ability and experience. It may be 
that he will work out all dance numbers and chorus produc- 
tions, or he may confine his activities only to definite dance 
routines. You and he may be able to work together, with the 
dancer providing the steps and you providing the patterns. 
Whatever method is used, a musical is impossible without a 
great deal of dancing, or at least synchronized movement. 


An important corollary to this: dance steps need not be 
intricate. A simple step or arm motion done well by several 
people often is more effective than complicated steps done 
fairly well by two or three. By the same token, if you have one 
or two good dancers, substitute them for what was a full-scale 
number in the original version. 

Your next staff member must be a stage manager. Some- 
one who can take over the running of the show and the even- 
tual completion of sets and costumes is ideal, but a rarity. 
Perhaps you might have to divide the job, with one person 
responsible for the stage, and another to work with you at re- 
hearsals and give cues for actors backstage. 

You may wish to add a business manager to the staff, un- 
less you handle it yourself. Someone must keep a strict budget, 
for the costs of sets, costumes, props, piano moving, newspaper 
ads and new bulbs for the borders begin to rise without your 
noticing it. And speaking of newspaper ads, publicity is vitally 
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Two American travelers stumble into the mystical village of 
"Brigadoon" and meet its prettiest resident in a scene from 
Music Theatre's production. 
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'TO DO A MUSICAL! 











important. Professionally-done photographs, taken early in re- 
hearsal in costume, can be used within your group or in the 
papers to great advantage. Take advantage of local TV inter- 
view programs, disk-jockeys and theatre columnists to give you 
a boost. As a matter of protocol, don't spend money in onc 
medium unless you plan to spend in all of them. The local 
radio station has a right to be pretty picky about spot an- 
nouncements if you expect them gratis but take expensive 
newspaper space for an ad. 

Do the number of sets or the variety of costumes bother 
you? They needn't. An effective set prop against a black cyc 
or a skydrop can be inexpensive and artistic. Use levels when- 
ever you can—a platform across the back, steps, a heavy table 
that can be used for a solo dance—but keep things moving! 
If you don’t have an olio curtain, you'll have to be clever. Rig 
one, or rely on playing small scenes in spots while scenery is 
being changed. 

As to costumes, borrow from townspeople or other drama 
groups, send your cast up into the attic, or make them from 
cheap material. Try for a definite color scheme in one big pro- 
duction number, maybe with everyone in red and white, but 
don't worry about making the skirts all alike. Far better that 
they should be different types of clothes using the same basic 
colors. 

Decide soon what sort of musical accompaniment you'll 
use for the show. Will it be a piano, or maybe two? Or will 
you hire an orchestra? Perhaps, if you're very lucky, you have 
accomplished musicians in your drama group or school. If not, 
and if the size of your auditorium warrants a regular orches- 
tra, the added expense can sometime pay for itself in pub- 
licity value and in a better show. But whatever you decide to 
use, be sure to practice with the group and the particular form 
of accompaniment. Perhaps you can hold a music rehearsal, 
doing songs and dance numbers in order but without lines. If 
you're paying for professional musicians this saves time, and 
time is money—lots of it! But changing from piano to orches- 
tra, or even from one piano player to another can throw your 
people way off the first time through. 

As to casting, the inevitable question will arise. Do you 
choose the actor who can’t sing, or the singer who can't act? 
Fortunately you won't always have to make such a decision, but 
the problem is sure to enter the picture at some time. Remem- 
ber first of all that the girl who did so well in last year's op- 
eretta may be a terrible Annie in “Annie Get Your Gun. 
Some songs demand ‘'selling” rather than singing. Your leads 
will almost always have to be able to get through a love ballad 
creditably, but character people can often shout the words, or 
even speak them to music. Musical comedy is not opera, nor 
even operetta. 

Take pains to schedule your rehearsals carefully so that 
principals are not sitting around while you're blocking a pro- 





Carrie tells her friend Julie of her new-found love, Mr. 
Snow, in a moment from Music Theatre's presentation of 
“Carousel.” 


duction number, or, what is worse, twenty-five chorus peopl 
don't have to wait an hour or more for two people to finish 
Keep your chorus happy by keeping them working, by making 
them an integral part of the plot, by providing scripts for them 
if possible, and by giving them sheets with the order of musi 
cal numbers on them. It's possible for a person to know every 
number perfectly and yet never know when he’s to enter to do 
it. During the last week, schedule a technical rehearsal for 
you Il discover the scene changes with the full company back 
stage must be carefully rehearsed 

Does it sound like too much? It really isn't. A musical 
comedy can be a wonderful integrating force within a school, 
or a much-needed shot-in-the-arm to the community that has 
had its fill of serious drama. More than that, it can be the kind 
of hard work that means fun for your actors, and the most 


rewarding directorial experience you v¢ had in a long time 


NEW GRADUATE PROGRAM 


Villanova University, Villanova, Pa., has announced a 
graduate program in Theatre leading to the Master of Arts 
degree set for the summer of 1958 and fall of 1958-59 

Courses offered include: Basic Theatre Arts, World 
Drama, Comedy, Tragedy, Dramatic Criticism, Selected Grad 
uate Electives in English, according to Rev. Louis A. Ron 
gione, O.S.A., dean of the graduate division 
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A New Role 
For Polethylene 


\’1s-Oueen, a polyethylene product, has had its theatrical 
premiere at Clarke College, Dubuque, Iowa, and is on its way 
toward becoming standard equipment in the Clarke Theatre. 

All last year everyone at Clarke watched every aspect of the 
progress of a new dormitory building with the usual layman's 
interest; but Sister Mary Xavier, chairman of the drama de- 
partment, aimed her sights high. She focused her attention on 
the temporary covering used on the top of the structure, known 
by the trade name V/s-Oueen. To her, this,translucent film 
appeared to be just the material to replace the conventional 
scrim or mist curtain used for special effects in theatrical pro- 
ductions. Clarke's drama department has utilized Vis-Queen 
in this capacity during the past year with excellent results. 

V’1s-Oueen possesses marked advantages over the muslin 
scrim. In the first place, Vis-Queen is non-flammable. The or- 
dinary scrim curtain, of course, can be flame-proofed, but no 
treatment known can make it really non-flammable. }"/s-QOveen, 
on the other hand, simply melts if exposed to fire. 

V’is-Ouneen is also economical. A piece 40 feet by 32 feet 
costs about twenty-five dollars. It can be reused several times. 
Being a plastic product it can be painted, washed off and re- 
painted. Clarke's curtain has already been used for two shows, 
and is slated for at least one more. Since it is not woven, the 
curtain cannot tear; the only evidence of hard usage after the 
second production is a slight tendency to stretch. 

With the V’7s-Oueen “scrim,” effects can be secured which 
are impossible with the conventional muslin curtain. Of pri- 
mary importance is the fact that the polyethylene can be pur- 
chased in widths to measure, thus eliminating the distracting 
seams common to the ordinary scrim. 

Vis-Queen’s shiny finish is very receptive to lighting ef- 
fects, as evidenced by its effectiveness in the first production 
in which it was used. For this show, it was not painted at all; 
but received various colors from a light projected upon it. 
An aluminum-foil mobile was suspended behind the ‘‘scrim,” 
and the lights reflecting on the curtain’s smooth surface gave 
a shimmering effect to the brilliant, constantly changing pat- 
terns on the polyethylene. 

In the next play, a forest backdrop was required. Black 
tree skeletons were painted on the curtain, and varying shades 
of green were projected on a white surface behind it by means 
of strip-lights hung above and behind the plastic. The effect 
was an amazingly realistic forest, three-dimensional in appear- 
ance. Actors had merely to walk behind the ‘‘scrim” to give 
the impression of walking in the woods. After the play closed, 
the trees were simply washed off the Vs-Oveen and the curtain 
was ready to be painted again to create new effects. 

Between productions, a Vis-Oueen ‘‘scrim’ reveals an- 
other advantage—compact storage. The plastic can be rolled 
or folded and placed in a square foot of space. It won’t wrinkle 


and it won't crack, as an ordinary painted scrim would do if 
folded. 

With a Vis-Queen ‘'scrim,” set designers for small-budget 
theatricals have greater freedom of expression. There is no 
need to plan a set around an already-painted backdrop—they 
can start with a clean slate and even change their minds to 
make improvements as they go along. Finally, when V’/s-Queen 
gets old and saggy, it can be utilized indefinitely as a dropcloth. 

Although initially intended as a building material, Vs- 
Queen promises to become the boon of the year for progress- 
minded producers. 

Mary Hilger 
Clarke College 


Childrens Theatre Committee 

Sister M. Felice, C.S.J., of the College of St. Teresa, Kan- 
sas City, Mo., announces the following projects for N.C.T.C.’s 
Children’s Theatre Committe of which she is chairman: 

1. Preparing a list of children’s plays (adult casts) with 
an evaluation of each play. 

2. Preparing a similar list for children’s casts. 

3. Making known to the members of the playwrights’ 
workshop the need of new scripts. (Perhaps an investigation 
could be made of the possibilities inherent in religious subjects 
for Children’s Theatre. Such heroes and heroines as Don 
Bosco, Francis Xavier, Bernadette, Elizabeth of Hungary, have 
dramatic subject matter in their lives. ) 

4. Publishing a series of articles on Children’s Theatre 
in the monthly issue of ‘Catholic Theatre.’’ Each committee 
member might be assigned or might volunteer to write on a 
particular phase of C.T. 

5. Emphasizing through “Catholic Theatre’’ the need to 
publicize what is being done in C.T. and asking members to 
send their news to the editorial office. 

6. Holding a special session for Children’s Theatre at 
the regional and national conventions. 


“Bernadette” to Tour 
Latin America 


In celebration of International Theatre Month and in 
honor of the centenary of the apparitions at Lourdes, the S&D 
Dept. offers THE SONG OF BERNADETTE as its 4th pro- 
duction of the current season opening on March 14th. 

This production has been invited by the Drama Panel of 
ANTA to tour the capital cities of Latin American countries 
this summer under auspices of President Eisenhower's Special 
International Program for Cultural Presentations. A student 
cast of 7 men and 11 women will make the tour and handle all 
technical jobs in much the same manner as PLAYERS INC. 
touring companies. A special preview performance for the dip- 
lomatic corps of these countries and the press was given on 
Thursday, March 13 before the regular 2-week campus run. 
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Scene from "Small House of Uncle Thomas" in THE KING AND | as produced by students of St. Joseph Academy, St. Louis, Mo. 
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What Chey re Keading : 
te ‘ BROADWAY 
TAKE MY LIFE ; _ one 
Eddie Cantor with Jane Kesner Ardmore VAN: HOF ~” 
Doubleday and Co., Inc. + at 
* 
1957 a 4 
" : REASONABLE 
$3.95 : le 
= 
= £ PRICES 
“Take My Life’’ is Eddie Cantor's autobiography, simply o OS uUmMCS 
written and comparable to a tape recorded interview with Jane . 
Ardmore asking the questions and Eddie giving the answers. 
The hardships and sorrows of Cantor's life are balanced with On the American Stage AMERICA’S 
= and happiness. A warmth and vitality radiate from the over a CENTURY MOST 
story. 
For the younger generation, “Take My Life’ is a pleasant Send for gape EXPERIENCED 
introduction to one of show business’ remaining “greats.” Costume Plot NOW! 
Older fans will welcome an account of Eddie Cantor's life for VAN HORN «2 SON THEATRICAL 
it recounts theatre events outstanding in his past and theirs. TREATRICAL CosTomERs COSTUMERS 
Patricia Zaleski 232 N. I Ith ST., PHILA. 7, PA. 
Clarke College 
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IMMACULATA’S ‘BOY FRIEND’ 


A Student Speaks 


With the presentation of The Boy Friend, the Immaculata 
High School scored a major triumph with this first Chicago 
amateur production of that 1955 Broadway smash. 

The story, set in the French Riviera, concerns the English 
students at Madame Dubonnet’s Finishing School. The time is 
the 20's and the music mirrors that roaring generation. 

The school’s reaction to this selection was one of unre 
strained enthusiasm. Here was a production of which the en- 
tire student body could feel a part. The cast, the chorus, or- 
chestra, makeup crew and the girls themselves, made up the 
all important cheering section. 

The halls hummed with such catchy melodies as ‘I Could 
Be Happy With You.” “Won't You Charleston With Me?’ 
became our favorite question and “The Boy Friend’’ reigned 
supreme. 

Our password was cooperation. Costumes and stage 
properties cost money so a successful playbill campaign was 
launched. Six evening performances and a special matinee filled 
our 1000 seat auditorium consistently. 

The cast? It was declared by those who should really know 
as comparable to the Broadway cast. These were the girls of 
the age that Sandy Wilson wrote about, not actresses portray- 
ing school girls. 

Joanne Twomey 
Editor of The Immaculata News 


The Director Speaks 
I just read Joanne’s article and, while I appreciate her 
enthusiasm, let me hasten to add that though I wasn't fortu- 
nate enough to see the original cast of The Boy Friend, I am 


sure any similarity between our actors and theirs was seen only 
through the eyes of loyal students and parents. However, what 
we lacked in professional ability was more than made up for 
in enthusiasm and spirit. ‘The cast looked like they were 
having so much fun.’ That was the almost unanimous audi- 
ence comment. 

Technically, The Boy Friend is not too difficult to stage. 
Three acts—three sets—three costume changes. Stylize all three 
of these just a little bit, and you have a sure fire hit. 

Anna Helen Reuter 





NEW PLAYS FOR MEN 


For the benefit of its seminary and all-male school mem- 
bers, the National Catholic Theatre Conference is happy to 
announce its publication of three all-male one act plays by 


Brother John O'Connor, S.D.B. 


That Others May Live 
Witness Tc Madness 
If Not For His Glory 


Scripts are .75 each. There is no royalty for NCTC mem- 
bers provided that four scripts are purchased. 





APOLOGY 
By-line for the article, “Suicide On Film,” used in the 
April issue of CT, was inadvertently dropped in publication. 
Author of the article is William H. Mooring, well known 
drama editor of the Los Angeles TYDINGS, whose weekly 


columns are syndicated throughout the U. S. Our sincerest 


apologies for this oversight.—The Editor 








nme eee 


Set design for Mother of the Savior Sr mninary's production of "Stalag 17" directed by Rev. Malachy Higgiston, S.D.S. 
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WELCOME MAT 


Sister M. Patricia 
Sacred Heart High School 
Muenster, Texas 


Rev. Richard Richards, A.A 


Assumption College 
$00 Salisbury St. 
Worcester, Mass 


Rev. Elmer R. Moore 
320 Poplar Street 
Bellevue, Kentucky 


Father Gordon Gilsdorf 
St. Thomas Literary & 
Debating Society 
Sacred Heart Seminary 

Oneida, Wisconsin 


Sister Mary James 


Mount Saint Vincent College 


Halifax, Nova Scotia 


Mrs. Emidio Tursini 
1015 Chestnut Ave. 
Vineland, N. J. 


Librarian 
St. Mary's Academy, 
Notre Dame 
Tweykenham Park 
South Bend 14, Ind. 


Eugene K. Bristow 
Dept. of Speech & Drama 
Indiana University 
Bloomington, Ind 


Miss Florence Callahan 
458 West Water St. 
Elmira, N. Y 


Yelena Petrovna 
14-12 35th Ave 
Jackson Heights, N. Y 


Marius Risley 


67 Baxter 
Buffalo 7, N. Y. 


Xavier University Library 
Palmetto & Pine Sts. 
New Orleans 25, La. 


Queen of the Holy Rosary 
College 
Mission San Jose, Calif 


William Talbot 
Samuel French, Inc. 
25 W. 45th St. 
New York 36, N. Y. 





“CLEOPATRA” Brooks, senior, clasped the asp (to her) and, after a 
moving soliloquy, died. A single square of light picked up the last, 
weak flutterings of her right hand, while the stage lights faded into 
total darkness. 


Whether for dramatizing or glamorizing...the power of lighting lies 
in absolute control, according to the teachings of Gordon Craig and 
Adolph Appia. With a Century CI Theatron, amateur and professional 
alike can control... from a seat at the rear of the auditorium... any- 
thing from the last scene of a play to the first showing of a couturier 
to the high school Christmas pageant. 


Century CI Theatron is a simple, sure electronic dimming control system 
in compact, console form. Scenes can be pre-set with 30 dimmer controls 
and safely entrusted to the sole supervision of a single teen-ager. A 
full complement of lighting... borders, spots, footlights, even house- 
lights, can be played on and off in intricate . 

lighting cues, in prescribed time; move- 
ment ranging from instant to hours. 






For accurate control of lighting in 
your designs, install Century 

CI Theatron. It costs as little as a 
manually operated auto-transformer 
board. Write Century for complete data. 


OENTURY LIGHTING, INC. 21 w. ara, wy. 96 
1477 N.E. 129th Street, North Miami, Fla. 


1820-40 Berkeley Street, Santa Monica, Calif. 
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MY 
GATHOLIC 
FAITH 


Bishop Morrow 


Anyone deeply interested in converts seeks an 
exposition of the Catholic Faith which not 
only defines each article of the Creed and each 
doctrine of the Church, but which also gives 
an explanation and a reason for the doctrine. 
Such an ideal is beautifully satisfied in a Cate- 
chism written by one of our zealous mission- 
ary Bishops, Most Reverend Louis L. R. Mor- 
row, S.T.D., Bishop of Krishnagar. 


This is not the kind of Catechism that can 
be carried in one’s pocket, for it contains 429 
pages. But once it is read it can be carried both 
in the head and in the heart. The presentation 
is such as to satisfy the mentality of both chil- 
dren and adults, and is even not beyond an 
excellent review for those who have studied 
both Dogmatic and Moral Theology. 


Order from your Favorite Book Store or 


Religious Good Dealer 


or from 


MY MISSION HOUSE 


1324 Fifty-second Street @ Kenosha, Wisconsin 

















NCTC PRODUCTION SHEETS 


Duplicates of those which have appeared in Catholic 
Theatre. Production sheets are available for the follow- 
ing titles at the NCTC Executive Office: 


THE BABY CYCLONE 
BARTER 

BIG HEARTED HERBERT 

THE BOY WITH A CART 

THE COMEDIAN 

THE CHIMNEY CORNER 
CHRISTMAS ON THE VILLAGE SQUARE 
THE CRUCIBLE 

EVERY NUN 

DOCTORS DISAGREE 

A FANTASY OF THE PASSION 
THE FIRST LEGION 

JEANNE D’ARC 

JOURNEY’S END 

THE JOYOUS SEASON 

THE LITTLE DOG LAUGHED 
NOAH 

OLD LADY 31 

OLD WANG 

PRIDE AND PREJUDICE 

SAUSAGE MAKER'S INTERLUDE 
SONG OF BERNADETTE 
THIRTEEN CLOCKS 

THE TIDINGS BROUGHT TO MARY 
THE WHITE HEADED BOY 


Price of duplicate — 20¢ each 


Packet of all 25 production sheets $3.00 
(N.B. Allow two wecks for delivery of packet. ) 








Medals of St. Genesius 
for your drama club members 
for awards 
for you 


Sterling Silver — $1.50 Double gold-filled — $2.50 
Solid Gold — $15.00 


Order Medals from: 


ANNA HELEN REUTER 
3800 Lake Shore Drive Chicago 13, Illinois 











LEICHNER COSMETICS LESS 10% 


16 Leichner Make-up Charts plus the booklet The Art 
of Makeup $1.50 (reduced from $3.50) 


Simon's Directory $2.00 (reduced from $2.50) 


Order from Executive Office. 
142 Laverack Ave., Lancaster, N. Y. 
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Original Drama 
‘Brightens the Corner’ 


Flashbacks from the life of Sister Martha, principal char- 
acter of Brighten the Corner, form the central part of this 
experimental play, Clarke College's fourth dramatic produc- 
tion of the year. 

Written and directed by Mr. George Herman of the 
speech and drama department, the play was presented March 
26 in Terence Donaghoe hall. 

The story, telescoping time, gives the life history of Sister 
Martha, a religious who lived and died in Little Rome, lowa 
Sister's special ability was brightening the corners of those 
around her. 

These characters from her past include her stepmother 
who ran away with a peddler, a young girl whom she advised 
to leave the convent, a non-churchgoing politician who earned 
her wrath, and her old boyfriend. Perhaps her biggest moral 
victory was over her student, Tommy Kolchowski. She saved 
his life and his soul by revealing his own cowardice to himself, 
teaching him that a man is big for what he is inside. 

The characters are true-life combinations of people Mr. 
Herman has known. Nine hymns recorded by Mr. Edmund 
Demers of Clarke's art department, provide a musical back- 
ground for the play. 

RECENT LIBRARY ACQUISITIONS 

Plays for Players—a collection of 17 one act plays with 
suggestions for staging. 

Here’s How—a manual of stagecraft. 

Dress the Show—a manual of costume design 





When ordering from our advertisers, be sure to mention 
Catholic Theatre Conference. 





"ACCENT ON ACCENTS" — No. | 
The First Dialect Record of its Kind! 
Available March 1958—Long Playing—$5.95 plus postage 
. 


¥ * 
ALL GENUINE ACCENTS, NOT IMITATIONS 
o > > 
Croatian German Italian Russian 
Dutch Greek Japanese Spanish 
French Hungarian Polish Viennese 
Yiddish 
’ * * 


Made by students in the workshop course in English For Foreigners in 
Hunter College, New York City, under the careful supervision of 
Miss Gertrude Walsh and L. Leo Taub. 

The fable by Aesop which serves as the vehicle for conveying the vari- 
ous foreign patterns has been painstakingly and scientifically adapted 
so as to contain every sound of the English language, in statements, 
questions and exclamations 

Order now for delivery as soon as Released 


Sponsored and Distributed by 


PARAMOUNT THEATRICAL SUPPLIES 


ALCONE CO. 
242 West 27th Street, New York |, N. Y. 








THE ANGEL OF ST. TRINIAN'S—Angela Menace pours 
out her heart in the semi-love song “My King of Man" to 
the scornful secondary school inspector Rupert Rover while 
Chloe Languish and Opal Mildew look on in alarm at the 
thought of love on the campus of St. Trinian's. This scene is 
from the first act of “The Angel of St. Trinian's” premiered 
at Clarke College, Dubuque, last fall. It is adapted by 
George Herman from the cartoon books of Ronald Searle. 


PLEDGE COUPON 


In the interests of promoting creative writing by 
Catholic playwrights through the medium of play- 
wrighting workshops and laboratory productions, we 


of 
pledge: 


l. To contribute $ toward the Living 
Endowment for Catholic Playwrighting Workshops 


(Payment enclosed; bill us later); and 


| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| Il. To produce during the year of the National 
| Playwrighting Festival (September, ‘58 to August 28, 
‘59) an original, unpublished Catholic play provided 
| that it is feasible from the viewpoint of script quality 
| and suitability to our production limitations. 

| 

! 

| 


We understand that we will receive in late summer 
of 1958 a list of available unpublished Catholic plays 
which are recommended by the Conference for lab- 
oratory or public presentation. 
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Catholic Playwrighting 
Workshop '58 


sponsored by 


















the members of 


* 
NATIONAL 
CATHOLIC 
THEATRE 
. CONFERENCE 


at the invitation of 


LOYOLA UNIVERSITY 
Chicago, Illinois 
JUNE 9 - 13 


DONALD HUGH DICKINSON, Chairman 





In virtue of the N.C.T.C. Living Endowment, tuition and board 
for the Playwrighting Workshop will be free of charge to those 


who are judged to be qualified by the Board of Admissions. 


For information and application write: 


Workshop Registrar 
National Catholic Theatre Conference 
142 Laverack Avenue 

Lancaster, New York 
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